AP Art History

2013 – 14
Syllabus


AP© Art History Course Syllabus

Sources for Readings:

Kleiner, Fred S. and Christin J. Mamiya.  Gardner’s Art Through the Ages, 12th ed., 2005. (G)
Strickland, Carol.  The Annotated Arch, 2001. (CS1)

Strickland, Carol.  The Annotated Mona Lisa, 1992. (CS2)

*Readings from Periodicals

Smithsonian Magazine:  www.smithsonian.com (go to archives)

National Geographic:  www.nationalgeographic.com (past issues)

*Videos on Demand (□) – see handout.   (Videos are coded on the syllabus)
Great Buildings On-Line – see handout

*Most readings and videos will have an article and video review due at the end of the chapter it was assigned.

Supplies Needed:

· Bound Compositions Book: This will be used for notes and/or warm-ups every day.  You must therefore bring it to class everyday (note: a spiral will not do, they fall apart too easily).

· Note Cards: These will be used to create flashcards, of which there will be many.  My advice would be to buy a place to store them.  Recipe boxes and card files work well for this application

· Three Ring Binder: There will be lots of hand outs and study guides with which you will have to keep up.
Fall Semester

I.  Unit One:  Art of Prehistoric and Ancient Cultures 



Major Themes or Concepts:



Introduction to Art History

•Why study Art History?

•Differentiating between formal and contextual methodologies

•Art and its relationship to social class

Prehistoric Art 

•Art used as part of a ritual

•Importance of fertility and renewal

•Understanding of the earth as sacred.


Ancient Near East 

•Division of labor, invention of writing, and creation of a hierarchical society giving rise to what we call “civilization”

•Creation of monumental structures (such as ziggurats) to bridge heaven and earth

•Use of male attributes (strength, bravery, courage) to establish power and authority.

•Use of female attributes (fecundity, nurturing) to highlight the importance of fertility and renewal.

•Art used as part of ritual.


Egyptian Art 



•Art with a sense of permanence created for eternity (the afterlife)

•Strict, consistent adherence to rules of representation to emphasize a need for stability and tradition

•Strong distinctions made between the powerful, deified pharaoh and the lower classes (i.e. hierarchical proportion, idealization vs. naturalism)

•Obsession with preparation for death (hence the numerous artifacts created for tombs) and rebirth (the annual flooding of the Nile serves as a loaded metaphor for this cycle of death and rebirth)



African Art 


•Use of materials to express power, ancestor worship, rank and status


•Expression of the unseen through the use of stylization


•Lack of interest in permanence in artwork to suggest the transient nature of life.


•Art used as part of ritual


•Importance of fertility, duality in nature, and renewal.




Introduction to the course; The Subjects and Vocabulary of Art 




History; Art of Prehistoric and Ancient Cultures




Chapter 1

The Birth of Art:  Africa, Europe and the Near East




      pp 1 – 13(G)

Introduction





pp 15 – 24(G)

Paleolithic Art





pp. 24 – 29(G)

Neolithic Art


Required Reading and Video 


♦Prehistoric Architecture:  Rock of Ages. pp 4 – 5 (CS1) (article review)


□Video- (TWT):  The Dawn of History (video review)


Chapter 2

The Rise of Civilization



pp. 31 – 52 (G)



Chapter 3

Pharaohs and the Afterlife



pp 55 – 68 (G)




pp 68 – 82 (G)

The Art of Ancient Egypt



Required Reading and Video




♦Reading – “Eternal Egypt.” Doug Stewart, Smithsonian, June 2001(article 




       review)


      “The Quest for Immortality – Treasures of Ancient Egypt”, National 


      Gallery of Art, Washington.  2002. (article review)



□Video – (TWT):  The Ancient Egyptians (video review)


Chapter 15

South From the Sahara:  Early African Art



pp 409 – 419 (G)



Chapter 32

Traditionalism and Internationalism:  19th and 



pp 941 – 959 (G)
20th c. African Arts



Required Reading



♦”African Art:  The First Cubists.” pp 22 – 23. (CS2) (article review)
TEST – Art History as a Discipline; Prehistoric; Ancient Near East; Egyptian   

       and African









Online via Video on Demand
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Online via Video on Demand
You can view Annenberg Media programs of your choice online with a broadband connection whenever you see this icon. [image: image3.png]


There is no charge for this service.

Free sign up is required for first-time users

Simply select a program and go to the individual program description listing and click on the icon. To hear the sound and view video, you should have Windows Media Player, DSL, a cable modem, or a LAN connection to a T1 line or greater, and have JavaScript enabled. For more information, please visit their broadband FAQ.  










Video Programs 





     AP History of Art
Art of the Western World (AWW)

The Classical Ideal; A White Garment of Churches-Romanesque and Gothic; The Early Renaissance, The High Renaissance; Realms of Light—The Baroque; An Age of Reason, An Age of Passion; A Fresh View –Impressionism and Post-Impressionism; Into the Twentieth Century; In Our Own Time.

The Western Tradition (TWT)

The Dawn of History; The Ancient Egyptians; Mesopotamia; From Bronze to Iron; The Rise of Greek Civilization; Greek Thought; Alexander the Great; The Hellenistic Age; The Rise of Rome; The Roman Empire; Early Christianity; The Rise of the Church; The Decline of Rome; The Fall of Rome; The Byzantine Empire; The Fall of Byzantine; The Dark Ages; The Age of Charlemagne; The Middle Ages; The Feudal Order; Common Life in the Middle Ages; Cities and Cathedrals of the Middle Ages; The Late Middle Ages; The National Monarchies; The Renaissance and the Age of Discovery; The Renaissance and the New World; The Reformation; The Rise of the Middle Class; The Wars of Religion; The Rise of the Trading Cities; The Age of Absolutism; Absolutism and the Social Contract; The Enlightened Despots; The Enlightenment; The Enlightenment and Society; The Modern Philosophers; The American Revolution; The American Republic; The Death of the Old Regime; The French Revolution; The Industrial revolution; The Industrial World; Revolution and Romantics; The Age of the Nation-States; A New Public; Fin de Siecle; The First World War and the Rise of Fascism; The Second World War; The Cold War; Europe and the Third World; The Technological Revolution; Toward the Future.

A World of Art:  Works in Progress (WOA)

Lorna Simpson; Guillermo Gomez-Pena; Bill Viola; Hung Liu; Beverly Buchanan; June Wayne; Milton Resnick; Judy Baca; Goat Island; Mierle Ukeles

Out of the Past (OOP)

New Worlds; The Hearth; Artisans and Traders; Signs and Symbols; Power, Prestige, and Wealth; Realms; The Spirit World; Collapse.

Note:  You will not be assigned all these videos! This is just a listing of what is available. Notice the code after each series – this is how it will appear on your syllabus.

Great Buildings On-Line
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The Great Buildings On-Line website contains thousands of photos and 3-D models of architecture from prehistoric times to the present.

All downloads are free.  You have the option of buying downloads and CDs.  

DON’T DO THIS…YOU DON’T NEED TO BUY ANYTHING!

Play around with this site.  Look at the different indices for accessing models by name, architect.  Also be sure to find the geographical and time-line indices. Look at one or two specific sites, e.g., Stonehenge.

In order to access the 3-D models, you must download and install a program called Design Workshop Lite.  This is not easy to do because it doesn’t allow you to automatically install it after the download.  So here’s what to do:

1. Access www.greatbuildings.com
2. Find the yellow horizontal bar at the bottom of the page and double click “free 3D”.

3. Click “download free 3CD software”

4. Enter info (use your initials and school name and phone if you want to remain anonymous).  Then at the bottom of the page, click “windows”. (MAC users – unfortunately I do not know your systems well enough to advise you beyond this point).

5. Click “setup 1” – download Designer Workshop Lite for Windows.

6. Click “save”

7. When download is complete, click “run”

8. Click “unzip”

9. Click “OK” and “close”

10. Click the “X” on the upper right corner of your screen to exit the webpage.

Now that you have downloaded Design Workshop Lite, you must MANUALLY install it.

11.  Click “my computer” and “local disk C”

12.  Find and click “Design Workshop Lite Installer,” then find and click “setup launcher,” and follow directions from there.

You should now be ready to use www.greatbuildings.com

13. Go to the website and select a 3D special model.  I suggest you start with Stonehenge – one of our first architectural topics.

14. Under Stonehenge, find and click on “3D model detailed,” then “Windows download – detailed.”

15. Open the model by clicking on “Stonehenge” and then “open”

IF THE MODEL DOES NOT OPEN, IT’S BECAUSE YOUR COMPUTER IS SEARCHING FOR THE PROGRAM FOR OPENING IT.

16. You will see a list of “how to open” programs on your screen.  Click on the “browse” icon and then find and click on “Design Workshop Lite.”

FROM THIS POINT ON, ALL MODELS SHOULD OPEN AUTOMATICALLY.

II.   Unit Two:  Greek and Roman Art


Major Themes or Concepts:

Aegean Art 


•Impact of geography, warfare, and social relations on art and architecture

in ancient Minoan and Mycenaean cultures.

•Reflection of life (carefree in the case of the Minoans, militaristic in the case of Mycenaeans) exemplified in the subject matter and style of art


Greek Art 

•Emphasis on self-knowledge and moderation (sophrosyne) as opposed to arrogant pride and excess (hubris)

•Concept of aesthetics (appreciation of beauty) based on mathematical proportions


•Concept of “Man” as the “measure of all things”

•Emphasis of balance between intellect and feeling (worship of both Apollo and Dionysos is applicable here)


Etruscan Art 

•Lack of political cohesion creates strong sense of individualism (resulting in a unique blend of naturalism and stylization) and independence as well as a lifestyle that is adventurous, animated, and passionate (qualities seen frequently in Etruscan art)


Roman Art 


•Art used in the service of propaganda for the rich and the powerful


•Expressions of virtue and honor, often combined with candid realism

•Overpowering grandeur demonstrated in monuments and architecture, often resulting in innovative constructions of architectural structures and often their interior space.

•Large-scale public works suggesting an efficient bureaucracy with widespread control

•Desire to connect themselves to the ancient Greeks (and Trojans through the lineage of Aeneas) culturally



Minos and the Heroes of Homer


Chapter 4

The Art of the Pre-Historic Aegean



pp 85 – 88 (G)

Cycladic Art



pp 88 -95 (G)

Minoan Art


pp 96 – 102 (G)

Mycenaean Art



Chapter 5

The Art of Ancient Greece



pp 105 – 153 (G)



Chapter 9

Italy Before The Romans:  The Art of the


pp 233-244 (G)

Etruscans



Required Videos


□Video – (AWW):  The Classical Ideal; (TWT) – Greek Thought.



(video reviews)


From 7 Hills to Three Continents



Chapter 10

The Art of Ancient Rome



pp 217-299






Required Readings and Videos




♦”Rome:  Concrete Achievements” pp 20 – 29. (CS1) (article review)



□Video- (TWT):  The Rise of Rome (video review)

TEST – Aegean, Greek, and Roman

III.    Unit Three:   Art of the Far East and the Americas




Major Themes or Concepts:

Art of India 


•Interest in meditative imagery inspired by Buddhist thought

•Rich, intricate designs and overtly sensual figures suggesting abundance, fertility, and fecundity (like an overgrown garden)

•Concept of gods as having different temperaments, numerous attributes, and multi-faceted aspects (hence the need to placate them constantly by providing them with an elaborate home basic on a complex, cosmic diagram)


•Development of cosmic imagery (such as the mandala or axis mundi)


•Duality of male and female aspects in religious worship.

Art of China 
•Establishment of a strict hierarchy due to the beliefs of Confucianism, often mirrored in nature (seen in Chinese landscape painting)


•Interest in meditative imagery inspired by Buddhist thought and Daoism

•Strong emphasis on tradition and skill (particularly in regard to the art of calligraphy); originality is less favored, reflecting a strong attachment to tradition. 

Art of Japan 
•Strong interest in expressing the spirit of nature (use of natural materials, asymmetrical compositions, reference to transience in nature such as the changing of the seasons)

•Political isolation during the Edo period allows for the development of an idiosyncratic, graphic style (such as seen in ukiyo-e woodblock prints) depicting a wide range of subjects derived mostly from urban culture.

•Continued interest in meditative imagery due to the emergence of Zen Buddhism (similar to Chan Buddhism in China)

Pre-Columbian Art 

•Rapid development of large, complex cities with pyramidal temples, the site of

 
ceremonial brutality of ritual human sacrifice in response to combative struggles


formed by religious beliefs and understood to be present in nature. 

•Desire (similar to other ancient sacred sites) to orientate structures to celestial

bodies, expressing the rhythms of religious life of a calendar year and forming a communication network within a complex.


•Development of cosmic imagery similar to that of other cultures.

Native American Art

•Desire for order (seen through the use of repeated patterns) and unity with nature (through the use of various natural objects as a medium).


•Art used as rituals related to fertility, ancestor worship, and tribal welfare.



Paths to Enlightenment:  The Silk Road and Beyond




Chapter 6

The Art of South and Southeast Asia Before 1200




pp 167 – 189 (G)



Chapter 25

Sultans, Kings, Emperors, and Colonists:  The Art




pp 749 – 761 (G)
of South and SE Asia After 1200




Chapter 7

The Art of Early China and Korea




pp 191 – 214 (G)



Chapter 26

From the Mongols to the Modern:  The Art of Later




pp 763-777 (G)

China and Korea.




Required Reading

♦White, “The Temples of Angkor:  Ancient Glory in Stone.  National Geographic, May 1982: pp 552-589. (article review)



The Art of Early Japan:  Shrines, Statues, and Scrolls; and From 



Alaska to the Andes




Chapter 8

The Art of Early Japan




pp 217 – 231 (G)





Chapter 27

From the Shoguns to the Present:  The Art of 




pp 779-795 (G)

Later Japan




Chapter 14

Native Arts of the Americas Before 1300




pp 381-407 (G)




Chapter 30
Before and After the Conquistadors: Native 



pp 903 – 919 (G)
Arts of the Americas After 1300




Required Reading and Videos



♦Reading:  “The Age of Edo”, Smithsonian, December 1998. (article review)




□Video – (OOP): New Worlds; The Spirit World; Collapse (video reviews)

TEST – Art of South and Southeast Asia, the Far East, Pre-Columbian and Native American Art
IV.    Unit Four:  The Rise of Christianity and Islam



Major Themes or Concepts:


Early Christian Art 

•Art incorporating emphatic gestures, straightforward formats, and Classical imagery  


•Used to teach and convert neophytes


•Fusion of Greco-Roman motifs and modes of representation and early Christian 


symbols to solidify the imperial power 



Byzantine Art 


•Rigid, highly complex formal arrangement of figures belonging to a celestial ruling body used to mirror an ordained, earthly court.

•Suggestion of a hieratic mood (i.e. reflection of light created by the mosaics, gold backgrounds, etc…) to emphasize a miraculous, supernatural force at work.



within a sacred space that is wholly removed from the outside, natural world.

•Emphasis of certainty in church doctrine (often expressed through frontality of the figures; enlarged, hypnotic eyes; symmetrical balance, etc…) in the face of 



numerous heresies (i.e. Monophysitism, Arianism, etc…)

•Architecture expressing the ideal Christian (humbly austere on the outside; lavish and glittering with light on the inside)



Islamic Art 

•Expression of aniconic (lacking in figurative) imagery to suggest a spiritual paradise and to avoid the collection of idolatrous objects tainted by worldly materialism and sin.

•Use of the mosque as a center of collective prayer and a place of ritual cleansing, directing the worshipper towards Mecca (the desired destination of Islamic pilgrims)




Pagans, Christians, and Jews:  Rome in the East




Chapter 11

The Art of Late Antiquity




pp 301 – 323 (G)



Chapter 12

The Art of Byzantium




pp 325 – 340 (G)




Required Reading and Video




♦Reading:  “Byzantine Splendor”:  pp 32 – 37 (CS1) (article review)




□Video – (TWT):  The Byzantine Empire (video review)




Middle and Late Byzantium Art;   In Praise of Allah




Chapter 12

The Art of Byzantium



pp 341 – 355 (G)




Chapter 13

The Art of the Islamic World




pp 357 – 379 (G)


TEST – Early Christian, Byzantine and Islamic Art

V.    Unit Five:  Medieval and Late Middle Ages in Western Europe



Major Themes or Concepts:




Early Medieval Art 

•Desire for the creation of intricate, precious portable art objects (often believed to have magical, apotropaic properties) for nomadic, superstitious cultures.



•Development of a religious culture isolated from the “outside world,” a secular



culture often described by the few literate scholars of the time as “barbaric”



•Desire to regain a Christian empire similar to that of the ancient Roman Empire 



through the use of architecture (built of stone instead of wood) and imperial



iconography (seen mostly in illuminated manuscripts)



Romanesque Art 




•Continuation of early Medieval desire (i.e. during the time of Charlemagne and




the three Ottos) to establish a new Christian empire modeled after the ancient 




Roman one (i.e. portals modeled after triumphal arches) 

•Art reflecting an anxious sense of movement and restlessness, expressing the desire of large numbers of people to go on pilgrimages or to fight in the Crusades

•Numerous expressions of conflict and harsh judgment often articulated by agitated, restless figures in compressed space (“active life” vs. “contemplative life”; life of a knight vs. life of a monk; pilgrimages vs. Crusades; secular rule vs. religious powers; Cluniac order vs. Cistercian order; feudal society vs. rising city populations)

•Desire for stability and strength in the western Christian world articulated by architectural clarity and massive form; larger churches are built to accommodate large numbers of pilgrims; thereby investing in the town’s economy.



Gothic Art 

•Cult of the Virgin and the medieval troubadours singing of courtly, romantic love sets a mood of feeling, comfort, beauty, and desire; hence Gothic art expresses a transition from a “male” aesthetic (aggressive, active, robust) to a “feminine” one (decorative, graceful, elegant)




•Church beset with internal conflict (Albigensian Crusade of 1208; Babylonian 

Captivity 1305 – 78; Great Schism 1378 – 1417) endeavors to demonstrate the power and favor of God through architectural splendor (sweeping vertical heights, light transmitted through walls of colored glass)


•Evolution of distinct regional styles developed in France, England, Germany, and Italy reflecting a sense of pride within a community or city-state as well as a sense of a national, secular identity

•Emergence of a court style (especially during the time of Louis IX 1226-1234) defined by elegance, aristocratic taste, excessive (even superfluous) detail (esp. in the marginalia of illuminated manuscripts), and playfulness

•Movement of Scholasticism attempts to reconcile faith and reason and is expressed architecturally by the cathedral’s uniformity of divergent features.




•Naturalism in late Gothic art reflects the interests of secular patrons (such as the




banker Enrico Scrovegni) and townspeople (such as those who commissioned the




Good Government frescoes in Siena) of expanding urban populations (feudalism




rapidly breaks down in the fourteenth century, especially after the Black Death in




1348)



Europe After the Fall of Rome



Chapter 16

Early Medieval Art in the West




pp 421 – 445 (G)




Required Reading




♦Reading:  “The Middle Ages:  The Reign of Religion,” pp 24 – 29 (CS2)





     (article review)



The Age of Pilgrimages




Chapter 17

Romanesque Art




pp 447 – 466 (G)




Required Reading and Video




♦Reading: “Romanesque:  A Mighty Fortress”, pp 38 – 43 (CS1) (article review)



□Video – (AWW):  A White Garment of Churches – Romanesque and Gothic




   (video review)



The Age of Great Cathedrals




Chapter 17

Romanesque Art




pp 467-478 (G)





Chapter 18

Gothic Art




pp 479 – 505 (G)





pp 506 – 519 (G)
Gothic Outside of France




Required Reading and Video





♦Reading:  “Gothic:  Building Lite”, pp 44 – 53 (CS1) (article review)





□Video – (TWT):  Cities and Cathedrals of the Middle Ages; Common Life of 






                  the Middle Ages.  (video reviews)


TEST – Early Medieval, Romanesque and Gothic



                   
VI:   Unit Six:  The Fifteenth Century Renaissance



Major Themes or Concepts:



Early Italian Renaissance


•Renewed interest in classical subjects and humanist preoccupations (such as Neo-Platonism), no doubt the result of merchant patrons (such as the Medici) who provided artists the freedom to create without having to answer to the dictates of the church.


•Expression of human reason and intellect, most notably in the geometric organization of space (i.e. the “Albertian” window)


•Competition in the “marketplace of ideas” encourages artists to outdo their fellow artists.


•Expression of civic pride to differentiate the “enlightened” city-state from a totalitarian-run state or a monarchy.


•Rising status of the artist (i.e. depiction of the artist’s self portrait in a number of Renaissance works appears)


•Celebration of the abilities and achievements of the individual, hence the rise of portraiture and the appearance of varying human types and physiognomies.



Northern Renaissance


•Evolution of the so-called “International Style” into an art (originally inspired by the tradition of illuminated manuscripts) obsessed with realism and intricate detail (sometimes described as “disguised symbolism”)


•Rise of wealth in the Burgundian Netherlands (as opposed to England and France, two countries embroiled in what is known as the Hundred Years War) merges religious events with richly adorned secular settings.




•Use of oil paint to render fidelity to surfaces and appearances.


•Figures and objects are crowed or placed awkwardly in space to emphasize what is being seen rather than how one sees.




From Gothic To Renaissance; Piety, Passion, and Politics




Chapter 19

14th Century Italian Art





pp 545 – 569 (G)




Chapter 20

15th Century Art in Northern Europe and Spain





pp 545 – 569 (G)





Required Readings and Videos





♦Readings:  “Piero the Painter Blended Geometry with Religious Art.” 






Smithsonian, December 1992;






 “Virtue and Beauty, Renaissance Image of Ideal Woman.”






Smithsonian, September 2001;






“The World of Bosch.”  Smithsonian, March 1988.







“The Renaissance: Age of Discovery”. Pp 53 -67 (CS1) 






(article reviews)





□Video – (AWW):  The Early Renaissance; (TWT):  The Renaissance and Age 






of Discovery. (video reviews)


TEST – Italian Proto-Renaissance and 15th Century Northern Europe and Spain
End of Fall Semester – Comprehensive Final Exam

Spring Semester

VII.   Unit Seven:  The Sixteenth Century Renaissance


Major Themes or Concepts:



High Renaissance




•Elevation of the status of the artist to that of a “genius” 


•Increased competition among the artists combined with an even more intense competition with art of the classical period.


•Desire for monumentality and grandeur (sometimes to the point where classical forms begin to lose their sense of calm and reason)


•Renewed interest in using art and architecture to empower the papacy in Rome (esp. in regard to Julius II, the “Warrior Pope”)



Mannerism


•Desire to appeal to the trivial tastes (works riddled with ambiguity of meaning, form, and space) of aristocratic patrons wishing to escape the harsh realities of the 16th century (Protestant Reformation, the Inquisition, the sack of Rome in 1527, St. Bartholomew’s Massacre in 1572); works often express a profound sense of detachment.


•Dissonant color and elongated figures demonstrate a dissatisfaction with the classical style of the Renaissance and its optimistic humanistic values.



Venetian Art


•Emphasis on wealth, pageantry, spectacle, and beauty (particularly of the female form) reflects the materialistic culture of a prosperous and fairly secure (hence the nickname La Serenissima) center of trade between East and West.


•Startling effects were achieved (illusion of warm light, rich color, soft flesh, and vibrant landscapes) by experimenting with oils on canvas (Venice was too humid and damp for fresco painting to survive well).


•Emphasis on mood rather than meaning reflects a culture that seldom seemed concerned about the worries that plagued other parts of the world.


Sixteenth Century Northern European Art


•Continued realism found in Northern Renaissance art combined with a desire to confront the political, social, and theological issues of the day.


•Adoption of a new type of “humanism,” one that is fascinated by the human condition, especially under duress (i.e. “human folly” in Bruegel, “human vanity” in Holbein and Massys, “human endurance and determination” in Durer and Grunewald)


•Impact of printmaking on artistic imagery and the spreading of ideas.


High Renaissance in Italy


Chapter 21

Humanism and the Allure of Antiquity: 15th C


pp 573 – 611 (G)
  
Italian Art


Chapter 22

Beauty, Science, and Spirit in the Italian Art:  


pp 613 – 661 (G)  

the High Renaissance and Mannerism




Required Readings and Video


♦Reading:  “A Masterpiece Born of St. Anthony”, Grunewald.  Smithsonian, 



September 1999.



 “Seeking Mona Lisa”. Smithsonian, May 1999.



 “Titian”, Smithsonian, November 1990.



 “A Life of Genius” an Angissola. Smithsonian. May 1995.



 “Dosso Dossi”, Schiff.  Smithsonian, January 1999.




(article reviews)


□Video – (AWW):  The High Renaissance (video review)



The Age of Reformation




Chapter 23

16th Century Art in Northern Europe and Spain




pp 663 – 687 (G)



Required Reading and Video




♦Reading:  “The Genus of El Greco” and “Toledo – El Greco’s Spain Lives On”, 




     National Geographic, June 1982. (article review)




□Video – (TWT):  The Reformation (video review)

TEST – Comprehensive Renaissance Test

VIII.   Unit Eight:  Sixteenth-Century Baroque Art



Major Themes or Concepts:


Italian and Spanish Baroque


•Fascination with space, time, and motion in a world that is ever-expanding into a “New World” of the Americas.


•By placing the viewer “in media res”, or in the middle of the most dramatic moment imaginable, Baroque artists emphasize the urgency of the present struggle engendered by the Counter Reformation.


•Rise of the “academic” artist and the concept that “art” can be taught by following a set of carefully prescribed rules.


•Importance of light to suggest the presence of truth emerging from a world of darkness.


•Emphasis of passionate emotions over calculated reason as an attempt to restore the faith of those tempted to stray from the catholic church (the Spanish are particularly fond of scenes of torture)


•Renewed emphasis of the Virgin Mary to counteract the destruction of countless statues of the Virgin in the Protestant North.


•Attempt to activate and/or invade the space of the viewer so that the viewer then becomes a “participant” in the action (i.e. Bernini’s David, Supper at Emmaus by Caravaggio, Las Meninas by Velazquez, etc…)


Flemish Baroque


•Fascination with flesh and texture reflect the luxuriant world that artists such as Rubens and van Dyck inhabited.


•Like the Italian and the Spanish, the Catholic Flemish desired to be dazzled by dramatic movement, passionate emotions, and strong light emerging from darkness.


Dutch Baroque


•Emergence of secular themes or “genres” in painting (landscape, still life, seascapes, etc…) created for a rising Protestant middle class that was suspicious of owning idolatrous religious works.


•Establishment of a small, independent Protestant nation surrounded by “evil” Catholics made the Old Testament stories of the tiny, beleaguered nation of Israel just as popular,  if not more so, than those recorded in the New Testament.


•Use of genre scenes (scenes from everyday life) to comment on moral behavior (a major concern of the strict Calvinists), the transience of life, and the need for order (the Dutch prided themselves on their cleanliness).


•Interest in informality and intimacy as opposed to the official Baroque style (associated with the popish grandeur of the corrupt Catholic monarchies)


•Desire to please the public was crucial due to the rising capitalistic nature of the Dutch art market (many artists such as Rembrandt and Hals suffered financial ruin in this competitive environment).



French and English Baroque


•Desire for the imposition of order on nature (expressed by Descartes) in an age known for the concept of absolutism (during the reign of Louis XIV)


•Expression of artistic modes (Dorian, Lydian, Phrygian, Ionian, etc…) analogous to the Greek modes (from which the modern ‘keys’ of music are derived) in the depiction of the grand themes (such as those from the Bible or classical mythology) of academic “history painting” (best expressed in the paintings of Poussin)




Baroque Art



Chapter 24

Popes, Peasants, Monarchs, and Merchants




pp 680 – 747 (G)




Required Readings and Video



♦Reading:  “Artemesia’s Moment”, Smithsonian, May 2002.




     “Rubens”, Smithsonian, October 1993.





     “Mirror Images, camera oscura”, Smithsonian, February 2002.





     “Time Stands Still in the Harmonious World of Vermeer”, 




                   Smithsonian, November 1995.





     “On the Trail of Caravaggio”, Smithsonian, March 2007.





     “Baroque Architecture:  Twirls and Swirls”, pp 68 – 79 (CS1)





      (article reviews)




□Video – (AWW):  Realms of Light – The Baroque (video review)

TEST – Baroque Art

IX.    Unit Nine:  Rococo to Realism



Major Themes or Concepts:


Late Baroque and Rococo


•Avid pursuit of happiness and intensity of feeling associated with the ancient regime (old order) results in the jubilant dissolution of form in architecture and sensuous frivolity and playfulness in painting.


•Obsession with the idea that one’s “taste” defined one’s place in eighteenth-century society.


•Interest in the depiction of children and placing sitters in nature (albeit a rather artificial type of nature) to emphasize a desirable sentiment free from the corruption of “unnatural” society (ideas related to those of the philosophers Jean-Jacques Rousseau and David Hume).


•Exchange of ideas during the Enlightenment (or Age of Reason) examines the complex relationship between human intellect and morality (as in the Experiment of the Air Pump by Joseph Wright of Derby)



Neoclassicism


•Themes of sacrifice, honor, and duty (ideals celebrated during the French revolution and afterwards) are addressed with “gravitas” as a defiant response to the frivolity of Rococo art (hence, we see again a “masculine” aesthetic as opposed to a rather delicate, pastel-colored “feminine” one)


•Emphasis of line over color, authenticity over artificiality, and austerity over opulence to create a style that reflects the discipline and virtue associated with the ancient Roman republic (this short-lived movement dissipated with the defeat of Napoleon at Waterloo).



Romanticism


•Exploration of irrational thought (as a deliberate reaction against the Age of Reason and the Industrial Revolution), insisting on the value of feeling, the subconscious, and the imagination (these being tools offering access to the higher realm of the human spirit whereas reason can only provide information about the lower world of matter)


•Desire to have a strong emotional impact on the viewer, usually by the depiction of death, eroticism, violence, or injustice (these subjects often remind the viewer of the helplessness they often share in life with the protagonist, a kind of “anti-hero”, often seen in Romantic paintings)


•Interest in the concept of the “sublime” (as articulated by the philosopher Edmund Burke), which involves a type of awe blended with terror (which humans have an “irrational” attraction to), often expressed by the vision of a vast landscape.


•Fascination with exotic locations and the “picturesque” in both painting and architecture (due to the growing colonialism that brought unprecedented wealth to Western Europe)


•Development of a “social conscience” derived from the depiction of current events (Goya’s Third of May, Delacroix’s Liberty Leading the People, Gericault’s Raft of the Medusa, J.M.W. Turner’s Slave Ship, etc…) instead of historical or biblical narratives.



Early American Art


•Straightforward approach in portraiture emphasizing individual character and achievement (as opposed to Baroque pomp and ceremony)


•Pragmatic belief that art was seen more as “functional” (so that it serves as a document) rather than having an “expressive” purpose.


•Heroic depiction of nature to evoke the concept of “manifest destiny” (the American landscape thus becomes a type of Promised Land or Garden of Eden)


Pre-Raphaelites


•Intense desire to remain faithful to every detail observed in nature, disdaining the formulaic classical rules set forth by artists such as Raphael (hence, the term “pre-Raphaelites” to indicate a desire to emulate the artists who lived before Raphael)


•Romantic, nostalgic view of the Middle Ages as a time of purity and beauty (as opposed to the industrial environment of the nineteenth century)



Realism


•Romanic development of a “social conscience” combined with a dignified depiction of the working poor coinciding with the rise of Socialism as defined by Proudhon, Marx, and Engels)


•Praise for rural life and disdain for urban society (in response to the Industrial Revolution, which is now in full swing)


•Refusal to idealize subjects declares the intention of the artist to be one of uncompromising objectivity rather than one of subjectivity (no doubt related to the fascination artists had with the new invention of photography)


•Emergence of the concept of modernity due to the exploration of subjects taken from “modern life” (in response to Baudelaire’s desire to emulate “the heroism of modern life”)


•Artists begin to use their “bohemian” environment and personal experience as their subject matter, thus blurring the boundaries between art and life.





Neoclassicism, Romanticism, and Revolution
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The Enlightenment and Its Legacy:  Art of the Late





pp 797 – 851 (G)
18th Century through the Mid-19th Century





Required Readings and Videos





♦Reading: “From Darkness Into Light:  Rediscovering Georges de LaTour”,





                 Smithsonian, December 1996.






 “The Quiet Mastery of Jean-Simeon Chardin”, Smithsonian, June 2000.






 “Goya and His Women”, Meisler.  Smithsonian, April 2002.






 “From Saints to Sunsets:  The Late Great Works of Delacroix”, Helen






  Helen Dudar. Smithsonian, September, 1998.






 “The American Land Inspired Cole’s Prescient Visions”, Smithsonian,






 May 1994.






 “The Eighteenth Century:  Reason and Romance”, pp 80 – 91 (CS1)






 “Colonial Architecture:  Building the New World”, pp92 – 95 (CS1)






 (article reviews)





□Video – (AWW):  An Age of Reason; An Age of Passion; (TWT):  The Enlight-





                enment and Society; The American Republic. (video reviews)

TEST – Rococo to Realism

Fourth Nine Weeks

X.   Unit Ten:  The Rise of Modernism



Major Themes or Concepts:


Impressionism


•Continued emergence of the concept of modernity due to the exploration of subjects taken from “modern life” (in response to Baudelaire’s desire to emulate “the heroism of modern life”) in a rapidly changing industrial society.


•Artists continue to use their “bohemian” environment and personal experience as their subject matter, thus blurring the boundaries between art and life.


•Strong repudiation of bourgeois society and its taste for banal tradition found in academic painting of the Salon (hence, an alternative salon called the Salan des Refuses was established)


•Fascination with all things Japanese leads to innovative approaches of representation (asymmetrical balance, flattening of forms, suggestion of fleeting time, etc…) to suggest a new awareness of the flat two-dimensional picture plane


•Desire to paint from life, often outdoors (‘plein-air’), in order to capture a sense of immediacy and spontaneity through the use of loose, gestural brushwork.  •Commitment to depicting a series of paintings with the same subject so that the real subject becomes one of light and fleeting atmospheric effects; therefore, the process of seeing (as well as recording that experience) is emphasized.



Post Impressionism


•Artists become identified with individual styles reflecting their own environment and experience.


•Increased emphasis on the process of painting (as well as the process of seeing), but in a more intuitive way.


•Desire for a more holistic approach by unifying color and technique (either to evoke an underlying geometry or a spiritual vision)


•Further rejection of Renaissance perspective and organization to draw attention to the flatness of the picture plane and the formal properties of a painted image.



Symbolism


•Obsession with internal, psychological phenomena as expressed through symbols derived from myth, folklore, allegory, dreams, and other unconscious manifestations (movement began as a literary movement and is often associated with the psychoanalyst Sigmund Freud)




•Strong fascination with the art of the untrained, children, and the insane.



Fauvism


•Short-lived movement (named after a derisive comment referring to artists as “wild beasts” or “fauves”) that utilized the arbitrary color schemes of the Symbolists in a way that the color served as an expressive end in itself



Expressionism


•Rejection of academic naturalism in favor of a highly stylized art that expresses angst, neurotic fears, and sexual tension (characteristics that ensured that these alienated artists would continue to live on the fringes of society)


•Formation of artistic communities (Vienna Secession, Die Brucke, Der Blaue Reiter) that shunned a materialistic society bent on war and destruction and advocated a “primitive” life that provided spiritual liberation.


•Admiration of what was called “primitive” or “pre-civilized” art (medieval, African, Oceanic) since it was thought to have been produced by societies that were free of inhibitions and restraints.




Rise of Modernism:  The Later 19th Century
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Art of the Later 19th Century





pp 853-901 (G)





Required Readings and Videos





♦Reading:  “Edgar Dega’s Last Years”, Smithsonian, October 1996.





                  “Cezanne’s Endless Quest”, Dudar.  Smithsonian, April 1996.





                  “Modernism’s Patriarch.”  Robert Hughes.  Time, June 10, 1996.





                  “Points of View”, Signac.  Smithsonian, October 2001.





                  “Strange Bedfellows, Van Gogh and Gauguin”.  Smithsonian, 





                  December 2001.





                  “The Many Faces of Gustave Moreau”, Smithsonian, August 1999.





                  “Fauves, In Turn of the Century Paris, A Brash New Art”, Dudar.

                                             Smithsonian, October 1990.





                  “The Nineteenth Century:  Déjà vu All Over Again”, pp 96-105 (CS1)





                   (article reviews)





□Video – (AWW):  A Fresh View – Impressionism and Post-Impressionism;

                                          (TWT):  The Industrial World (video reviews)



TEST – Impressionism, Post-Impressionism, Symbolism, Fauvism, Expressionism

Rise of Modernism (continued)



Major Themes or Concepts:


Cubism


•Analytical fragmentation of form and space that addressed the paradoxical nature of reality and the formal qualities of a flat, two-dimensional picture plane


•Expression of the new 20th century urban experience (bars, music, electric lights, posters, movement, etc…) evoking a sense of flux (or change) and the rapid passing of time.



Futurism


•Nihilistic desire to eradicate the past through war and destruction and establish a new type of vision based on a concept known as dynamism (related to the rapid speed of progress and technology)



Constructivism


•Belief that art should be created for a classless society; therefore, it should be utilitarian and economically produced in factories.


•Belief in the “culture of” or “truth of” materials, the idea that each substance, through its structural laws, dictates specific form.



De Stijl


•Desire for purity and universal appeal; hence, figurative or literal representation is completely eliminated; the work is solely self-referential



Early Modern Architecture


•Adoption of new materials (such as cast iron) and new techniques (such as prefabrication) to build larger structures that are more stable and economical.




•Idea that “form follows function” (as articulated by Louis Sullivan)


•Development of the “skyscraper” (symbolizing optimistic progress) due to the invention of the elevator.


•Increased experimentation by breaking away from traditional building plans and materials, culminating in the idea of creating a “machine for living” as articulated by Le Corbusier


•Belief that a new modern age can produce better low-income housing (Wright’s Usonian houses, Corbusier’s Unite d’Habitation), hence the birth of social planning.





Chapter 33


The Development of Modernist Art:  The Early 20th




Pp 961 – 1029

Century




Required Readings and Videos




♦Reading:  “Picasso Takes on the Masters”, Smithsonian, October 1997.




                  “For Mondrian, Art Was a Path to the Universal”. Schiff.  





                   Smithsonian, June 1995. 




                  “A Great Architect, Frank Lloyd Wright”, Smithsonian, February




                  1994. 





                  “The House That John Built, Blenheim Palace”, Smithsonian, 





                  February 2001.




                  “Art Nouveau”, Smithsonian, October 2000.

                                            “Gaudi’s Gift”, Smithsonian, July 2002.





                  “United States, New Nation, Old Styles”, pp 106-117 (CS1)






(article reviews)





□Video – (AWW):  Into the Twentieth Century; (TWT):  The First World War 





                 and the Rise of Facism.(video reviews)


TEST – Modernism – Early 20th Century

XI.   Unit Eleven:  Art of the Mid-Twentieth Century



Major Themes or Concepts:


Dada


•Nihilistic disregard for art traditions and craft, suggesting that art lacks value and influence.


•Concept of art as a failed idea, perhaps presenting it as a humorous joke or as a puzzle that can never be solved.


•Questioning of the nature of art and the importance of originality, presenting “found objects” (or “ready-mades” as Duchamp called them) as having aesthetic value.



Surrealism


•Desire to liberate the unconscious through various methods:  dream analysis, free association, automatic writing, word games, and hypnotic trances.


•Fascination with the dislocation of image and meaning, breaking down rational notions of what is real.


•Evocation of what Andre Breton called “the marvelous”, claiming that the perception of beauty belonged to the same order of experience as fear or sexual desire.


Twentieth Century Realism


•Reaction against avant-garde movements, especially abstraction, of the twentieth century (although the influence of abstraction can still be seen in their work) 


•Recognition of how the perception of reality that the 20th century viewer possesses has been impacted mostly by the development of film and photography.



Abstract Expressionism


•Large-scale works that confront the viewer not only with their overwhelming size but also their broad, gestural strokes (in an effort to reveal what Carl Jung called the “collective unconsciousness” through an intuitive process similar to that of the Surrealist practice of automatism)


•Modernist notion that abstraction is the culmination of progress in the history of art, producing a type of transcendent stage of self-purification (based on the theories of the philosopher Georg Hegel and the art critic Clement Greenberg), hence an emphasis on formalist qualities (such as the two-dimensionality of the picture plane)



Pop Art


•Reaction against the “purification” of abstraction, embracing subject matter that is decidedly low-brow and that embraces the culture of consumerism and banality (connecting itself to the earlier Dada movement)


•Sense of detachment and redundancy and a lack of interest in originality defines the role of the artist as insignificant within a society dominated by the mass media


•Tension created between the idea of a work of art as an object vs. the work of art as an image.



Early to Mid Twentieth Century Photography

•Expresses a wide range of influences, from formalist abstraction to social realism.



Minimalism


•Reaction against “expressive gestures” of Abstract Expressionism to create a work of complete purity and objectivity (free from the falsehood of representation); hence, the hand of the artist is rarely detected.


•Intention of presenting the work of art to the viewer as an object rather than an image (idea related to those of Jasper Johns); hence, the context (surroundings) or the Minimalist object is of crucial interest.


•Nonhierarchical use of industrial materials, modular units, regular or symmetrical or gridded arrangements, suggesting an endless number of variations through a process based on placement and organization rather than technique or craft. 


From the Modern to the Post Modern and Beyond
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Art of the Later 20th Century




Pp 1031 – 1091







Required Readings and Videos






♦Reading:  “The Two Faces of Dali”, Hughes.  Time, March 13, 2000.




                  “Magritte, Master of the Double Take”, Smithsonian, September 1992





                  “Diary of a Mad Artist, Frida Kahlo”, Vanity Fair, September 1995.





                  “Jackson Pollack, Modernism’s Shooting Star”, Smithsonian, 





                  November 1998. 




                  “1900-1965:  Modernism, Spare and Square”, pp 120-141 (CS1)





(article reviews)




□Video - (AWW):  In Our Own Time; (TWT):  The Technological Revolution;





               Toward the Future (video reviews)


TEST – Modern to the Post Modern

XII.   Unit Twelve:  Our Postmodern Modern Age (remainder of the school year)*


Major Themes or Concepts:



Nontraditional Media:  Conceptual, Installation, Performance, Video, and Earth



Art

•Dematerialization of the art object, counteracting a consumer culture and engaging the mind of the viewer rather than his or her eye or emotions.


•Creation of site-specific works, increasing awareness of the viewer’s presence 



through the use of new modes of expression (i.e. installation, performance, video,




etc…)



•Addressing the culture of the art world by creating works that are ephemeral in 




nature or that challenge notions of artistic production.

American/European Painting, Sculpture, Photography, and Architecture Since 1980


•Reintroduction of representational imagery impacted by advertising (Barbara



Kruger), graffiti (Jean Michel Basquiat), kitsch (Jeff Koons), B movies (Cindy



Sherman), and comics (Philip Guston), suggesting the merging aesthetic of so-



called “high brow” and “low brow” art forms in a complex, dynamic media-



driven culture.

•Adoption of a postmodern strategy of appropriation, based in part on an influential essay of 1967 by Roland Barthes entitled “The Death of the Author” and linguistic theories of structuralism and post structuralism (examining the arbitrary nature of language, the relationship between a signifier – the sound or script that makes up a word, and a signified – the meaning the that word)

•Exploration of the human body and its fragility in the age of AIDS, genetic engineering, and cloning.

•Pluralistic styles reflecting ethnic diversity and stronger links of communication and trade in a world characterized by “globalism”

•Analytic strategy called deconstruction (developed by philosophers such as Michel Foucault and Jacques Derrida) creates a destabilized aesthetic reflective of the precariousness of structures and systems.

Required Readings and Videos





♦Reading: “The Really Big Art of Claes Oldenburg”, Smithsonian, August 1995.





                 “Art that Turns Life Inside Out”, George Segal.  Smithsonian, January





                 1998.





                “Renzo Piano:  The Incredible Lightness of Being”, Richard Covington





                 Smithsonian, June 1999.





                “The Miracle in Bilbao”, Gehry.  New York Times Magazine.





                “Steiglitz in Focus”, Smithsonian, June 2002.

  



                “The Eye of Paris”, Brassai.  Smithsonian, October 1999.               





                “Contemporary Architecture:  Pluralism Replaces Purism”, pp 142 – 





    166 (CS1)




                 (article reviews)





□Video – (WOA):  Choose one of the artists/videos and write a report on the

                

                 artist that is discussed in the video. How has society/culture impacted
                                           their art?  Or has it?

May 6

       Afternoon Session
            AP© History of Art Exam

4. Click on By Discipline:  (Arts) and By Grade (9-12) 


Click GO – find the series you will be viewing.









































2.  Click on FREE Video


     On Demand











3. Follow the instructions (i.e. See example).  You should bookmark the website to help you so you will not forget your password, etc.  I will assign videos off this website for you to view at your home or in the library.  You will need to check the syllabus for viewing times.





 1.  Go to this website:


       www.learner.org
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